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MCAP

Utility

SCAP

Oriented to the South to take advantage of daylight.

Domed atrium recalls Mongolia’s vernacular yurt.  

Moveable, adjustable furniture installations.  

Sited on an irregularly shaped plot to t into the city’s urban fabric.

Set in park-like landscape.
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Warm Season (May 17th- September 22nd)

1. Design buildings with ventilation systems that allow warm air to exit buildings as it rises naturally.

2. Incorporate operable exterior skins, which can be adjusted to allow breezes to move through the building when applicable.

3. Incorporate sun shading, which can be adjusted during summer months to regulate light (and heat) entering a building.

Cold Season (November 30th- February 22nd)

1.  Position buildings on their sites in ways which will maximize sun exposure during the winter.

2. 2. Place windows in strategically so that they will absorb maximum amounts of sunlight during the winter.

3. Build with materials that insulate heat well.

Cultural Factors

 The architectural tradition in Ulaanbaatar is a long and complicated one, which has been made blurry by several unfortunate political 
movements throughout history. Today, the people of Ulaanbaatar are working on reconnecting with their vernacular tradition. In the design of 
US Embassies in Ulaanbaatar, it’s essential that those in charge are mindful of this fragile condition, and that they are sensitive to the long (and 
often tumultuous) history of this city. The following guidelines could be followed to help build structures which t within the cultural context 
of Ulaanbaatar.

1. 1. Be conscious of the eclecticism which denes Mongolian architecture.

 There is no single cohesive aesthetic theory which drives the production of architecture in Mongolia. Over the centuries, the Mongolian 
tradition has been greatly inuenced by a number of other cultures, having had a great deal of communication with China and India over its 
long history. Additionally, there was a period of time in the 20th century when Russian leaders imported European Neoclassical styles into the 
city, resulting in the construction of buildings which had nothing to do with their setting in Ulaanbaatar.

2. Recognize that the Mongolian culture has always been one based on movement and change.
  The Mongolian people have historically been nomadic- it was only fairly recently in their history that they permanently settled down in 
Ulaanbaatar. The people of the city still treasure their ability to move their structures around and alter their physical environments, so themes 
of customization, adjustability, and personalization should be applicable in all new construction.

3. Realize that the people of Ulaanbaatar are still working to reconnect with their architectural heritage.
  Unfortunately, much of traditional Mongolian culture, including its vernacular architecture, was lost during turbulent periods of revolution 
in the 20th century, leaving the Mongolian people fairly disconnected from their past. At this point in time, the people of Ulaanbaatar are still 
working to gure out how they want to remember and reinterpret their cultural history. Designers must be sensitive to this unfortunate cultur-
al tradition, and remember that every building constructed is a contribution to the complicated architectural tradition of Ulaanbaatar.

  By designing with great sensitivity to the local history and culture of Ulaanbaatar (and all other locations), the architects responsible for 
the creation of US Embasssies can harness the power of architecture as an extension of our diplomacy and strengthen our abilities to have pos-
itive interactions with other nations.   By granting people of the city their own space to gather within (and around) these embassies, designers 
can very subtly transmit our values to our host nations, which can have far reaching effects in the world of foreign affairs.  


